Expanded explanation of Neon Realism for pdf:

Neon Realism

Neon Realism occupies a different but complementary philosophical terrain. If Neon
Abstractionism accepts instability outright, Neon Realism stages a tension between order
and collapse. Its “unstraight lines” and “unround circles” recall the geometric ambitions of
modernism—constructivism, suprematism, and rational abstraction—but deliberately
sabotage them. This echoes Kant again, particularly his notion of the sublime, where reason
attempts to impose form on something overwhelming and fails. Neon Realism shows reason
at work, but visibly strained.

Schopenhauer’s influence appears here as well, though in a more structured register. For
him, art could temporarily quiet the Will by allowing contemplation of form. Neon Realism
mimics this aspiration toward order, but only partially. The geometry is flawed, contingent,
human. In doing so, it rejects the fantasy that form can fully redeem existence. Every shape
bears the mark of struggle.

The deeper philosophical alignment, however, lies with Martin Heidegger. Heidegger
argued that modernity’s obsession with calculability erodes authentic being. Geometry, in its
machine-perfect form, becomes a symbol of this erosion. Neon Realism reclaims geometry
from technological domination by returning it to the hand. Its imperfect forms reassert
Dasein—being-there—as finite, situated, and fallible. The glow of neon, artificial yet fragile,
becomes a metaphor for human understanding: bright but limited, illuminating only what lies
nearby before fading into darkness.

Historically, Neon Realism also converses with nihilist realism in post-existential art and
literature, where meaning is neither fully denied nor comfortably restored. It accepts that
order is provisional, that systems are human constructions laid over an indifferent universe.
The neon line does not promise transcendence; it documents effort.
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